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A Study of the Image of “Mother” in Edith Wharton's
The House of Mirth

OHNO Asako

In the latest biography of Edith Wharton, the author, Hermione Lee
suggested that we could find the traces of Wharton's personal life in the
main character, Lily Birt. Also, in the past articles, several researchers
pointed out the importance of mother in Wharton's childhood and said that
Lily's childlike act and lack of communication skills seemed to come from
her own experience with her family. To look at the past studies, Wharton's
mother, Lucretia Jones was always introduced as a sociable lady who
regarded social rules in Old New York and didn't pay much attention to
her daughter. In her childhood, Wharton realized that the girls in her
society had a certain role and the girl like her, who weighed heavily in
literature, was almost an outcast. In both Wharton's actual life and in the
text of The House of Mirth, the image of mother had something oppressive
and led the daughter to self-denial. In this study, I will examine how
Wharton expresses her own conflict in the character of Lily in the light of
her relationship with her mother by using the terms of psychoanalysis. As
a conclusion, The House of Mirth plays an important role in Wharton's life
as a proof of “sublimation” she achieved by writing her own experience.
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A =74 A -7+ — |k~ (Edith Wharton, 1862-1937) D iRHFIROIERED %
T, FHN—~AF+ =1 — (Hermione Lee) i& The House of Mirth (1905)
DENS, V) — - N—=b a2+ — O [HEZERZIANDERZT I EIZD
W, BBRZBEEAZRL TS, BRIIHEENLZEZ*BEL LN H L, £
NWERERZ, SOT 27 A MIE7+— M HEO, Hl1ETE 7 E A 7 K
BOBNENDSALNSL, &b FERL TS (Lee [2007] p203). F/z, U —
LD B3FEFICT +— bR ER LT 7)) T4 TN T
(Cynthia Griffin Wolff) &, V) —& 75— sV OR—HRIZERE L 2255 b,
el zE, FHO LD %)) - OFTERERRC, BIEH TOARZES, Lo
TRBLICER A B OR e ERGHE T2 (Wolff [1995] p.132).

The House of Mirth O#5HEEHIE ) ) — 2SI L > TH S Oy & MO 5
THLHN, V) — O L UMD EBOEIUI > Tna, 1)) —
DI, FNER, HEZRADOAN A DEZIZL>THLEIN/TLDT, TOE
RIZEAWTH 505, WRIEIAWHERIIE, TRTCEAFOEMLTH S L1E
Likte. 71) 7-C-7—" v % (Gloria C. Erlich) 25#8# 45 X 912, ) ) —
BB ICNET, BEAERIAECTH ), EEREEALGFLTLES
2, S OBMAH > Th, L THEICB LA ENTE RV,
M & OLE L7z BIRIEORERICHEE 2 a2 T 525, £ 2IZIEE DD
WA I N TWBE EHIEBbiLs.

ok — b UDRRBR L 72 & A SN DM & Ao BAE X, ISR E S L,
W HEORBEDAMICHE L TWAEDTIERWESL ) . 728 21X, 7
04 oM, THY AN (introjection) &\ ) BE&DH 27257, The
House of Mirth (&, ENKD) ) =B LHED |4 A= % B:8l% @ U /LD

2) Erlich (V) =A% A - FLF—2bHWEREMESNH HETERLY b, NoEHR
WD, BOBEH ORI S 2 EI2oW T EBMBOWELED L) RS2, LR LT
W5 (Erlich [1992] p.62) .

3) [7x3=XnbLEuotrEi] icBnC, [IH) ANJEDTFOL ) IERSIN TS T
AIUIHFZ O MR L AT IE RO O 2 Gl 3 4 . ZAUILIEUT BT 5 RS THRO) 55 5 5%F
G%& (HAHHOHIZIY AR, ZOEFR, ZNOOMEEHCO (NEBI RIFT A2 2L
RTLDTH 5] (T4 b+ [2002] pp.279-280) -
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POEHHN T AN 72560 R E L THRD I ENTE S, FEikp
SERFIICRI D AT Nz [LES LSSy +— b2 WEL, S FSELE
RO L7228, OBLICEIHATA L) IS, BRUITRENT RS,

INET, 7r— b ryOEEMFEEL, fERNOREIZONT, 7221
I) =575 K1) 77 (Ellie Ragland Sullivan) &, FEHli2-Hr
6 H L2 2, [ The House of Mirth & # £ 4 19 7 ¥ L A (neurotic
suffering) % M OFEIL T THIEI B MR TELJLEHL TN D
(Sullivan [1994] pp465-468). H 1) w7 A2 2 CEMT L0, [ZEMFE | &
[ e L COEZFIOMMARBORNPo72, 74— Y OEROBETH
5. 3612, 7= v 71X The Sexual Education of Edith Wharton T 4 —
N OFHEROFFBAOEN L L AIMEE O BROTEBIN G 2 7B %
EHL, 74— b OERBE LRI LB S oz &
LT 5 (Erlich [1992] pp.16-49).

CODEH, T — b OERIEREMEMOBRIIOVTE, $TICS
S ORATIHGED S B 5, ) ) — - N— bOWMEIZHN RS LHED A A —
VRN, MRFLOES ERDOA A=V O AAKE O, ERED
FEIZOWVIE T a T SN Tn 5L L3 2 B,

AECl, LEBEEROT ) A - 35— (Allice Miller), TV #NA -5
A4 b (Elizabeth Wright) DfR&EI1CL 5 [7 = 3 = X 4 L iFahiairFid] o
AR L5, 74— b UAEERNIZHE L AR OB ED,
D)=L LTHNATWS 2 L%, (Rl ROMEEC L > THS 2
2 L7z,

2 “LifeandI” & 4—br OBV LT

TA—hYOFER VI LYT -V a— v Xk, mr s, RHEO R
BB L &, 2L, MOMEMEE RO T, BE~OEEEHE L, HUKN
SR IEB R 2 U FE P LD 5 T A, 7 — b id, [ A
Backward Glance (1933) 128V C, B L DAFNIOWTERZ#MIT TS
L9720, BEAOHAAGIL, KBHEOCALAIEY - FIZBESNTW 5,
ZZNE, T A — b OEDS, FEN I LT T AL, EMICERLTH L S
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ERFIRICE L, FOBKE W& L7z W HREATHBA SN TWDLH, K
BAOFEE, EHOBEFIIN T2+ — P HHORFELOENTH S &
ZZ2bNB. 6\, BEEKE, BEEAROFRENOHAEICHZL, GAz
BT 2 L)1 ho722 L, 11O & & ORI S 5 RO UG A
WRTHolZ &, &, EROFMNNGEESEZZZ TS, LrL, T—
Vo 713D X9 % A Backward Glance D% LT D L 125589 5 ¢

In “Life and I, ” an earlier and more candid manuscript version of her
memoir, she reveals that she had felt neither cradled nor safe. For
her, childhood was a series of terrors. She was worried, frightened,
and subject to terrifying fears and compulsions. She suffered from wide
emotional swings ranging from helplessness to grandiosity, felt divided
between incompatible public and private selves, and was driven to
extravagant and sometimes socially unacceptable activities. (Erlich
[1992] p.19)

(& D RVERHIZHE Pz, &0 3RE % [ Life and " O %2 T,
vA— P REGHPFESEF SN DI TR R(LETORho722
EERMOPICL7Z BRIZE o THERU L B0 @R 72 o 72 ki
FOELL, BUZ Tz, ZLTCOEWRMGGE B0 E TR ST
Wiz RIEESORIE;EED S ERLEE T TOMEZELE O
2L, AOLDERM L LDICHEK BRI A2 FTELELTNT, K
FERRBFCITH72), HAWIIERINE VL) ZATENCH 720§
LT ENHoTz)

¥x 74 A7 x4 F (Candice Waid) 25 |H L7z “Life and I" (F4H
DY+ — b ORI QLT OFGIZIE, Vo LY TSR LRI
TR THY, 72, ZHUTHL, 74— M UPBEIIIS L Tz Z &8
PTG,

For years afterward I was never free from the oppressive sense that I

had two absolutely inscrutable beings to please - God and my mother
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- who while ostensibly upholding the same principles of behaviour,
differed totally as to their application. And my mother was the most
inscrutable of the two. (Waid [1991] p.10)

(FAAAE S DR, 572D DK BN AT R 2 AR % Z T 2 T
Vv, EWV) LI T Ly Yy — b EHIC N R o7z FALEH
ERTH B, fEZé"E IATEYICRE L CERT XM USRI 2 3287 L T 7298,

I BV TITELE S TV, Z L TR - & AR FEZ - 72.)

COEGIE, T A — b I DRBOREEE A, L S B 72O
%% L“Clﬂf:\_tf)’i%ﬂflﬂ SV LY TR iR o TE R &
BRI L 727207 T K, FHORFBLIZHF VIR ) 2 LR VEETHOH O
REETELTO EERELT 7r— 3O L0 BSHBORCK
L BES 2B ool ) LTHEIIEEIZHH SN TWEIRE]
(oppressive sense) % Eik M2 L) 1R >72DTH 5.

372k B L, 1EE EAREGBHOTIE, ho A\ O5ET 5 Rk

DEREF BRI ST HEEZE) EIFs & w9, S612, FHEa D
DFEFFOHFEL L TEESN, MEF-oTE5H)TLEROTNWT, 2F D
EIE, ME, FOERRNZEENLZEEFERTLLOTHLD, LT
OBV EE SN, T ANSLNRTIUE, BB L oAERED ST
EFHVTERW (37— [199%6] pl2). OBICFEL SHEFTT 525 [ A
BOIET 5, MEROKETIC, BUIKICKILT 2EENE, V) —oEED
LMCHNTWS

3 WHLEN= V7 LY 7O

CokH %, CERTAEHLBUHHZ B S NDH) ORI, ¥+ —
FOWFRBICE o CTTTIMELHLY BiFoh, AL LTEEFELTYS
72l ZIE Ty 23O Y — bV EHABO FA) —IZERDO LD
LEBERLTVA0IC, V7 LY TICH LBEKE D > T/, LRGE
L72f212, RO L HISHHL T 5
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Having hypostatized the rejected mother into a hostile force, a
vengeful Fury, Edith consumed considerable energy in efforts at
appeasement. (Erlich [1992] p.25, T#i&BEE#)

(B2HEE L8 2 #od 3 57, BEome LTEMMELIA —
T A AEIZENEED B 720 ICAHE O T A F— % FEN72)

The persecuting image of Edith's mother as judgmental, forbidding,
aloof yet omnipresent, may have been a projection of the child's need
for punishment rather than an accurate description. (Erlich [1992] p.25)
(A =T A APEL TR IR LB A —J1%, Hlrz T L

BEE L, WiRT, »oWiET 5, L) bOT, EOTMHERHE L
I, HILTELWwE W) Focke e Lbos7hd L
nzwv,)

Fyv—-A-7x F)La (Kathy A. Fedorko) i, [#IFEM % BEIZED
BUROEMIEBE R\, LA > To 4 — M OEEEFEEL ZITH- T
BHRVIEWY A5, EROBENOMRI /L, V7 LT ORE
AEHEL, BAs S, HOHORERE [ I2H 57272012, W+ — M OEH#HRDO L
MICHENGHRER L2 EE2RBOTWAE,. E6I12, 7= F)vailk, “Life
and I" # S L, I Y + — b V3L HSNEIL L 72812 X > THE 2 4
o [RHMAENE T VOER NIZHKA T, EbiEHL TV
(Fedorko [1995] p3). Z L C, L) —d 72, 7+ — My OEHKIZIE,
Pem e BB X o THIH S 7z I CHRED & 5 TRt K LB 5,
Lk NTwa Y,

ZOEHI, U — b OTHERICASN D LM L, IRIET 2
IR e ) KT EITHIZEIC B W TER LT\ 5BDY, The House of Mirth T
V) =@ L CTHRBENLHOOGHES, Bk, 7+ — b BEOKER
DOBRIZOVTIEFZTHICH SN TW D Lidwnz v, KIZ, 74— b

4) Leeld. 74—+ Y OBTHFZOHEHIZO VT, “ () how much she blames her mother.
Wharton's version of Lucretia Jones is one of the most lethal acts of revenge ever taken by a
writing daughter.” & £ TE W o T3 (Lee [2007] p.34).
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COFEEEE L TCOMEREAHIZEDE I LDOTHY, EDLXHITY)
=B ENTWE 0%, [TEIOEHRKE L TORORE L, IROEED
HEE ZOREICERT LI EICL>THL NI L2,

4 [R]oACHH

Ty o, [)) —EESOFHGE AR TW T, BARRIE L
FELTWE720, LOFRELTWD. W2IZHTOREZZITANDL Z &8
T&E W] ERRT W2 (Sullivan [1994] p469), EEZ WA 22 L%, =2 —
=7 EfiEo~F—TH Y, 7+ — b HEWRBED SRESNIATE
otz V7L, DY 5 — b AR LTV LTIE, AR
EWEWIYEDS “feeling” Z O Z LIIEEILFIHTH - 72, LIRRNT WA,

For many years, Edith Wharton's sense of her own feminine identity
was in thrall to Lucretia, and for all these years, the artist was
imprisoned too. [--] There were several things that “nice” girls were
not supposed to do: one of them was to have feelings. (Wolff [1995]p.35)
(TEDL OB, 1 =T 4 A7+ —brI2EoT, e LoD
BRIV LY TICELN Tz, £ LT/, ZWRE L TOKE
LHALADOLNTLES. BHEOLVENEEASL TIWITRWw &
BN DRH o, TOVEDRIEHEET IO L72572.)

V7 LI TIE LB ROEE*EEL, T 52 L2 gUTEE L7z L
A =X -7 A »37 4 (Luise Eichenbaum) & A — 3 — « 4 —/\v 7 (Susie
Orbach) 1%, Understanding Women D72 7> C, TVEIZ—#&IZ, B % HE L,
WY, 2200, RESLLHBAAGTOLR,PICHEETbES, LR TW»
B0, 7oA — MUBHNEALLIZV 2 LY T, RSO RELx LB,
& FE D2 A& TIHEE T d o 72 (Eichenbaum and Orbach [1982] pp.36-67).
DE) BEHEGRE, EXIZ[T77) vy 7<= EFEN, BUICHIE HOA
DOF—LZRT EVDbREHY, Tr— ks LT OREEFRIZE
T, VORI EARETH - 722 LB EIN 5.
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37—, BEEILL TRy 752 6N b o i, Fito
EEDORHREL AL Vo LBIE 2 BRT 2HENH ), 0L &SI [ME
1, PO E)IENE]IHZ VLB OECIVTEHN S, LIBRXTWD,
S5, I ENE, 20 L) L IFESICEIN TS 01T %
AEL)ETLEELRESY, BOHLERESELILNTE R, £
LTZDL) BOLOBIE—EEZ 52 Lid AL, B Tolod & IcH
D TOIMLAHEL (3 F— [1996] p.18).

74— b VX, A Backward Glance ® 7% %>, 18994F\2, 37 5% THI D JiR
8, The Great Inclination % M3 5 £ T, [HFICIIARLED/—V F) 7 1
EV)I B ol LFESTWA. FLT ERE L TCOMMAREL,
SHOBH D “The Mount” #5#1%, [ERE LTOHSER#HTH L)1
LoThs, RONEIFE D721 8_XTWw 5 (Wharton [1998] p.125).

T=Uv 7k 7= IZEASICRLZRELDOZ D (self-imposed
moral scruples) THZ % BWEED LEINAH 5, Lk, 74— b AMEHOD
BT, EIEEIEST 5 AWML L LT The Age of Innocence (1920) @
Za—F YN T—F ¥ —%BIIET DL, T v rIll&bE T—
Fr — I TBFICEELIMEL T L0, HFOZEGZ L FILRTE T, &
WAMEL S & MAOBBICHSOREEZRIEZ ) L35, S5, OFE
EENEEAO#AE L, 2 LAD 50— L DOINEFT (prison house) %
TEoTWB e ) O o — b 28 1898 4F |2 S AN O et 3555 C A 1L
KR, 74 TN T 4 T THBZEREZTTWDL 2 ERnb b, FIEIZL
HAPNLADRE EHHERTE S (Lee [2007] p.161).

5 WHIABd6THIORH

The House of Mirth \21%, 1) V) =232 07z N HIERDO 55 % L 2 H O

5 [7x3=Xn LMt Cid. [ TR D% b o 78ISz 2 Aig] L3
HENTWD, o, CORBUIRIIRKMROBEEN LA XA - 0HEL R D ) 5, L) (T4
k [2002] pp.311-313) o

6) Erlich I¥"His (Archer’'s) own exaggerated conventionalism created the prison house of rules
that hemmed him in. In this he was very much like the young Edith Whaton who tortured
herself with extreme and self-imposed moral scruples” & #-~XCw>% (Erlich [1992] p. 49) .
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BEdHY, v — b OBEEHRO-FHPIMINT WS, 728 21E, R
DOANHEBRICBNT, V) —ITEICMEOHZERL, HAIKEIN TS
ORI RRELLD L3258, — AT, 2059 % BHFOTEIEEIZ
L, Wb &2V,

She had been long enough in bondage to other people’s pleasure to be
considerate of those who depended on hers, and in her bitter moods it
sometimes struck her that she and her maid were in the same
position, except that the latter received her wages more regularly.
(Wharton [1990] p.24)

(BB N2 ICRBCRA S, FRIERWT L, TDN/2b O
IR BISNTEZ He LWREFLT, K4, B9 & XA FIEF L7
Wk, Lotz &) O, AL FOKH, b oL @Mk %
ZUTWoTnB E W) T E72)

COWETY ) =%, BADERIZADLE, BYVOHD) #HELLZ L%
BLAEL, HOBEEICH> TWa, ) ) = RLEWT I EDTE HME—
OMTFT—L VA -2 VT THAEHD, V) —de VT OEHEOYIN
WBWT, EENZBOLELMEEY, BELZZLEXOITONE I & &
IZERENT NS,

There were in her at the moment two beings, one drawing deep
breaths of freedom and exhilaration, the other gasping for air in a
little black prison-house of fears. (Wharton [1990] p.52, TH#ikREE#H)
(COLE, HROPIZEZODFEDNH o7z, —2iF, HHLEH L7
S EREIFRE L TN T, &) — D3RG/ S R OFRTER L
RO THGNT W5, )

oW, V) =5 b L F—ROFHLLAOKER TRV T ETENT
WA, BRO LD THHZMEL 2256 5, el BlUExT b9
ZENRTET, [ TR/ E 2B % (a little black prison-house of
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fears) ICHILIAD LN TWAEG ]I ZKboTwA. 1)) —I3HGTOKIER
A, BOFFIRLE) ZENTER Y, HHEARRLEZTS L, B
BUIEEEBETELRVWEIHD, RLEMEE)EMICES &, BIGIZND
nLEo.

[72I= XN MG ER] BT, BB {R (mother-daughter
relationship) OFFEUI LT O L A IZHBHENTW 4 [ =R o L~y
TR THET 22 LICRBLALETHY), HECH—EDIZ-> &) LKA
EIEESIELIENTER V., TLTHEWIIEITAR, HDLWVITRELD D
BIPRIZ 22 5 ] (54 b [2002] p.294-298).

74— b Y HBFORHANDOTRAMEAF LI DOWTIE, 7V 728 “Life and T7
DG /LT 5.

Her childhood had been punctured by phobias: during her
adolescence, the prohibition against “doing” was so comprehensive
that the girl had stood literally frozen with dread upon the threshold
of her mother’s house. (Wolff [1995] p.xvi)

(7 7 — F E TR, BRI A Tz, £ LCTREN 22 T,
S5 FTVICHTREIEFHLH L D ICORK L Twz7zoll, BORO
R @) ST I oCTL o 72.)

V7 1E, BB OREAROBITIC NS, v DS, mnfaiEKE b
2O LT RV, EGMLTWDEY, SO Eidy+— b v, B
PODOMEFLELOOL, MRFRELOI T2 EDPRETH 272012,
VL URERHATWZZEERLTWA, FIC H AR B0,
The House of Mirth @7 7> TlE) ) — &7 v OB 2 JHEEIC D A S
ZENTEL. V) —REVTUOFBLIEREICHEL DS, LT U
AT LEHOBMICENEERZ S, 728 213, [FOILHE] (the
public of the spirit) % 2 RFHOHMT, LIVT I3 ) ) —IZAEIZBW
THIEETBOEMED L) b 025 28 T, &8 &2, 208,
DR EDH L@ LYWEN % KEEPSHREINDL Z EPARLMOEHBT, K
ZEANOEHHZ R LZEITLZ ETHDL, &iEDH (Wharton [1990] p55).
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V) =3V Ty OBBICRLCTIEER L 225, ZRTAHIENPTER
V. RS TEY Ao s L L, BMoBHBE V), HKTLEEH
DOFERZBLNTVLEH, KOFIHIBITOLHIZ, V) —D%»pDbH)—N
DETH, TR % RO ThN TN, BEEIEREEICH - Tn 5.

S5, EABOHEOHE, V) —dE VT vy ~NOEEFELLZTS D
HEOERBEIEGL, onxx %505 1)) -8 EHOFIEIZ, Fr
V=74 v =) ) —ZLOETEHSDRFIZANLI E LTS
LOEPHEL TWDH]EFHHLTw5# ) THbH (Wharton [1990] p147). V)
) — X REII D S RN EB 2 AR L L9 & LTw2505 W)
BEL Tz SN 22U L, [REIZE LI,

6 BHEOLMDLH

A, VT LY T O Y+ — b 2k o TUXTHEHEO Lo ] (vengeful
Fury) ICIRZ SNBHELETH o7z, LA T—1 v 7 DR EIY FIF7-75
WHEAL L 22 BB FIITB 2 ER SN TW A EEIE, 727 A T, 1)) —
AIFY 2 THEEOHED L (Furies) DFFTE % Eak L, iz B U 2 B5iHi12
FHEINTWAD,

Book I D#AELELT, V1) —1IH A ML F—06Flbx 2T 570, Rifiz
U720 ) =i, HEOLM L AGRE-TL 5, L) BHEICHKE S
NG, O %5 25LMINVI LY TOA A=V PERLNTNS,
)= ZHSEZERLTLA T L L) & LT AL TRY) 20312, H
FHIZTRTCOEESH L LKL 5.

Over and over her the sea of humiliation broke — wave crashing on
wave so close that the moral shame was one with the physical dread.
It seemed to her that self-esteem would have made her invulnerable -
that it was her own dishornour which put a fearful solitude about her.
(Wharton [1990] p.116)

TEBMES, BEOEPHELD ) Z THITZ. BETSELWER
T, B OFE L THETEL > 720 T, BIEN 2R BLEDS AR 720 2 & O
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LD o7z, WL, BELOPEDEARGIZL72THL ) E-D
n7zL, B ZEA LWIIB VAL O, BOESPRERE &
EPARP Y oY (W)

) =2t TOEORMiOMNRIE, BHUEOH A - FLF—TlE%<
HELREMELORETHL I E2bh 5. Jild, 22 TY, BHOPD
DRV HET DR E LTV D,

She seemed a stranger to herself, or rather there were two selves in
her, the one she had always known, and a new abhorrent being to
which it found itself chained. (Wharton [1990] p.117)

(M2ix, BO2HS TRWE S ICEbNZ, L) Lk, &L A, H
SOFRIZZOOALD, HEPVO Ao TWwAHLE, TOHUHEHT
FMOFTOENTRE ) —2DF LLBT DL LWEES VD)

HOD%MPIZo 5, HRLVPTZWEDE, b9)—ADHD, L) BTH
NBH, WIZ) ) —IEEDOLMIZFRELNL Z L2 N5,

Yes, the Furies might sometimes asleep, but they were there, always
there in the dark corners, and now they were awake and the iron
clang of their wings was in her brain -+ (Wharton [1990] p.117)
(2972, HEDOLMLLRICIRZ b LLBEW)S, TLEIIw5
WO b, ZOERVIEAIZHEATYS, 2L TESZOLMEITHED,
ZOFDOED 5O 5 EHHAD % H TR

The winged furies were not prowling gossips who dropped in on each
other for tea. But her fears seemed the uglier, thus shorn of their
vagueness -+ (Wharton [1990] p.134)

(BoOdLEEOLMI-HIE, BN HE > TEBRT A, EFELH S
D, BTz L L, I o B oI, BB 2580 2 # SIS M Tvo
ZF IO BUEICAZ )
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HEDLAL, LSOOI ~NORME L BET B0 2 — U HE
RENTW S LB, OMEBROENEEREILD K E L Tnd
[7 = I =X n o] icBne, [l [Ehoakss, B4
DZTBEND T2 WE B ZHAMOADTNIZTEIEICL-T, 20EH %
HEEOEDY) 2 HRTHIZLTHY, 2O L) % [ HECENEIL, 5
IR T H2DOZEEE SN, TRUEZOMEIEESE L LTHLS ]
EENTWD (54 k [2002] pp.268-270).

WAL S 7z B, BEERE - C, MOTEI 22 —ERL, H&0
EEPLO&BEZPFT L) &35, —JF, REHEr S0 E, HCR—
PO Z HIf LB L TV 22, ERIEAES TIERWw. S5, BHFEY
DEIE OB T E iz, BENOETEEZTANR, BHLOED
FFEAMTHTAIENTER Y, HHAR L) L3 UET213L, BUIRHE
NOBMLEBESETCLE ). TR, TENERE K SN, HE
DA, L) THIET S

F) YA MEED DT, “Furies” (T L 2170 728 03 2 HEET
bHb. L7zhoT, Z3UI N ) — OB L &) BENKEICHTT 55
BREOGBTHL LD WD, ) ) —dan7zgRERKIE, WU RHICHT
HEEDEEE ) FMBTE Lo+ — b Y ONE %2 KL TW5H D
TH5.

7 BEEBlOMEBIO 1 e

7 — b AF ERBERO LI B A, BICAZ BRWIETHRD AT LAV,
[P O METT B ST BN BT 2 T\ DA, The House of Mirth
DT, BRSO [Eiidg ] TH L N—F- F—t v M, F 31,
Vo7 LT OMMEEBZFRET 2 N ThHob LD, ZOFETIE, N—H&
V) —OBRE G L, ZO%2IIEEBOREEE & L COBROITEIRRA K
MENTWEZ XLz,

N —=EN=FZDo0T, 7oA FiE, TAEBEWIZTHETHY, T
ZTNDNIG I HBNED B 5, LI5S % (Waid [1991] p25). 7= Fvad
A FEFBRICN—HOZRELZERL, N—H13) ) —D[5 &7 TH
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(foil) T 5 ERIEEIZ [V ) — D& ER 2 i % #2347 & ] (dark possibility)
Tdh b, £ Tw 5 (Fedorko [1995] p.37). V) — EN—HiF, 72 & 21XV —
AT A4 -T2 T VYR TERBERDOEG] (The Theory of the Leisure
Class) D TE[ &80 7 LOFRH L L TOKE | TIHRRTWDL LI 12, Y
WE, RURRERR o [Efif & A SN WEEEERIILTnh. 22 THERSG
NTW5 [Ffiam] e LToRMIE, BHE0) o mEffi 2 2 ) FFETn
VLI T REREIESL (ERIZE D EV T LY TR RO T, -
B OEE ORFHCRWICEHBI L, 7= o727 2 MR &
LTHANTW D L)1, BROHZEROEZ otz bid [#fiml e LT
OEFENH AT, MAR7Z RS %2 #E L THER.LofS W 2 liEBHIn
C LB ATV TW o 7.

A Backward Glance TIRRHNTWAHMY, 74— b IV E LD,
DELS, BHEIIBT SN, HENLA A-VIEH IR TWwZ Zofl
ELTRR, 7= MUPREROBEEZZALON, 77 v v a T VRIS
hIl, LERIZEC)BFEPHASIN L, L, VI LY TOE
L&, V) —2MBld %, MIHOEAED L) REL»HFELITRLD, I
W A A=V %o Tz, 728 21X BT L72) —IMERED % A>T,
(74— F Y ORBICIE, ZICPLRSED L DD D o 72, MR LA H S,
B THRIEDS 72 EAVG, fEDYILNTZHMED L ) b O3 | LIEHT 5
(Lee [2007] p.37). T, FHIH T AWM AEG L, Lo k9 2081
RMHEEINTZDEA ) P

) Fx—FK-K7A%v%— (Richard Hofstadter) \¥, 191407 »
) AT, ZHEEBEL D S EBOPENFAEE LTEY Lo, &
PO EIBEE % BRE STz, Eak_T\w 4% (Hofstadter [1962] pp.172-
196), 7 4+ — M VI A4 PWE ERIMEBRICKADLNTVDE 20, 512
D RFOEENEINTWDEZ %, Lok b B ALRGFETH HEHZ
WML THIoZ:, Z2LC, KPR LEMYE L THRDONTWDE T & IZEER
KL, HOOKE LAY, #E@RITEIET 2 L7z 6 I8 % v
72DTIERWIES ) . BilBEHRO e LTAEENLE, 7o TER
WCHEL ZEDFHFENL o727+ — b Ui, HOEWZ AN %,
ARSI E LT, OBLICKRBLZOTH 5.
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7 — b AT 14 OEIZHEE L 725/ “Fast and Loose” (1876) 1248
W, TS B O TR % 158 T 72, The House of Mirth O 7 5> CoN—
HHRBT B BT 2 BRSO LV, WHEOFEZ O b OB AR S,
BRWPLAICENTVEZ EIZRINT, F%kae@%f%@ﬁ@;ﬁk%ae
CENGHFEETH L. DTOGIHEFTII N OB TH DA, €ORILT
05 A7 T, —a—3—7 EHtEowE Eﬁﬂﬁ&ﬁﬁﬁ%ﬂ%}‘ihﬁt*%fﬂ
LTWbLEH7 FLWOAIRT, MED L) ITREPERIES, v
JMET, V7 LY T OBIN—FIIHENTND LN 5.

She (Bertha) was smaller and thinner than Lily Bart, with a restless
pliability of pose, as if she could have been crumpled up and run
through a ring, like the sinuous draperies she affected. Her small pale
face seemed the mere setting of a pair of dark exaggerated eyes, of
which the visionary gaze contrasted curiously with her self-assertive
tone and gestures; so that, as one of her friends observed, she was
like a disembodied spirit who took up a great deal of room. (Wharton
[1990] pp.21-22)

PEZiZ) ) — LD EPMRL, BETWT, BEEZOLRN I I
LR LTz, £5T, BEPIHATHIZOTARD %7.’7)\1\1E
ELREOAHMDO LI, (Ll LIl THOHEZ@EESL L) 7o
7z, ZE@O)(EPK&\MJ\ES REE, BRLICHITOBE LR ZHERIZT ER o
72, TOHENP Lo W lIER L &, ROBAHTRENE & 271 % 0 1l
whHE, §lET o7 ENT, KO L ERADH BV EIE, JE\22
a2 GaETL2RAEPLRENLEROLH 7, LEo7)

8§ N—HLyY—oift

V) —@3N=H EHEL LG, KANE L TORREZHT TW A, N —
PITHIFS 2 0 ) —DFIE, LW aERE, B ZBFICHEL, 515
MOZFIZEES 2. 1)) — OEEIAHE S VTV LTI, TBKh, fEadh
bo L bR HCEEN 2 N TH LT —T 14 -7 7) v 2T



174 filed WAVRET—7 170

Bl B2 TR E RN EBHEICR L) L LTSI HETD
B, ) —@3N—FIC Lo T—Y— - T4 AL DI ZIES N, AF
REZRINL R E, WEFHOWEIZE-> TV LIS, HITHT
LT L LTI, HAEHEENIC LT, BRLEL L2 LTWwL =T 41
£y, RO /NN—H 2 @S R HO NHBERICEFR LS E2KL
AL S, B [#E | oM ROMEBZAE 2 O bz ) —i%, £l
723 L SR SN, WHE EFN 2 M BAHEAT 3 2 Mo i 5 o il %
BLIENTERVOTHD, LidVi, BLORBEREZE L RLN—F
EN) =3I 22— a v ERVEELIENTET, Z1UIHh D 5,
) — 13N =R &, FREAREIC 2 512 EHR R TR 2 5 1B W
AFEND. ) — W ERIMES LE M R iER e W S L) LB
Th, [BEORIOWMETIZ, EINE Y L EEHEDOTFENEEICE
Mpo72, FEEEEEEZMAZD ) =25, BAEMIEISEVIAT NS LI,
T — bYHEDRF VR 22— 3 — 7 O A R TR 20050
RESERTEBOEB L B> T 5.

FOBIHEF PN TV D LI, N—FIIHZROETVO/RE Z L
BT \WTHLD, TTTHEHIREZEIE, 20 L) BARER NI
THY))—ORMGOETTTH A, FBlc) ) =B H A - b L F— DI I
L72Bs, MIFZIEETICHO MO TV A EEIRM L7225 ) ) — 3N —
R LTD, BIEERRBEZI->TW5

b2 F—ty bRFEOEY FHNVONOHUEIZFEFITL2D ) —iT,
AT O®F, KROMMAI TRRN—F 2L MEEY 2, ThREGEONS
LT o5 T, M HBWIb 2B OB T, 1)) —IdHFICAY
B ETHEN=FIH L TENADBIE XA, BRAEEZAT L) &
BT 5. —H, N=FERTRRER TP DHRT, HFELZITAN
7,

[---], with such a doom impending, why waste time in these childish
efforts to avert it? The puerility of the attempt disarmed Lily's
indignation : did it not prove how horribly the poor creature was
frightened? (Wharton [1990] p.162)
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(2D X BEENE LB TWVEDIZ, ZEFREMIFLIE, AL
TSP % L CHMZHEEKIZT 2 D725 9 ? 20 ADYPH &
2, V) =D BRI S W FRUE, TEE I, b 0TI
2 TWBFELTIE v o2r.)

A chill of fear passed over Miss Bart: a sense of remembered treachery
that was like the gleam of a knife in the dusk. But compassion, in a
moment, got the better of her instinctive recoil. [---] It was on Lily’s
lips to exclaim: “You poor soul, don't double and turn - come straight
back to me, and well find a way out!” But the words died under the
impenetrable insolence of Bertha's smile. (Wharton [1990] p.162)

(DR THEALVIESS, IA-N—1 2@V EEX BIOES
FTATDIHI BN ENZEZY ) OKE. Lo L, 726 L bHhADs,
BMEARRIIT BB o7z () ) —OBRIMOERS 72 [bwv
2O, BoFTERFELLADIHITLAD, i -720) LenT, o7
CRHROEZAIZRED 23, 29 THETHAOPSAOPE2TLL ) I Ly
LZOBHEIN—FOARTHTHI L DD LIZTHR72)

CIZTU A — bR OCE S ERR ) ) — &, SREORC T FIATE)
L, 207201213 MEZMAT 22 2 TS 2w, FEL ANWDN—F %
RIS LT, V) —DFHD X ) AR S &, BEEORE S 25k
FALT5S,

Fll, 3T —%GIHL, 168 EARZE R BBO T ho A o5 2 &
EROYREZ BRI T 22 ED) LTS, k7228, N—H|2
%)) — ORISR, WISL L) ETEENE, Y- OHE
MEHEDEEROICL SN/ DTH L. FALN=FD L) HEHCH L
W7 N2 & OBARZERIZH LTh, V) —3APEE R A, THE
ZERATIGL LD &5, ZHEFHCEEEZ TP a=r—va
RN, GV EA-> 72 ABICEEOIGIZHE LSS D08H ),
CCIHDIEEAFOERBDS I N TV L) IZBbNIs,
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9 HKimm— LTI OMR L HC DMK

Va7 v F7 (Joan Lidoff) 1&, The House of Mirth \Z1Z AR LD EHT
DMEDPAIET, NE DA% L, B LR TH % LT % (Lidoff
(2003] p.184). Book Il D13F TV ) —HMEMREE 7 10 T — )V IZ K o TKED
R DD KRS, 2 DODIRREIZHD, Ay T4 - AP T 7H —DiRAY
i ExR AL HHIL, CNFETHIRL REREAATEZ. Lo,
Z OB ) — OISR & 3 L CWC, v — b 2 HEOF IR O K
[HFOEERORL THLI LIE, HFEVIEHSN TV,

Ll —X-33—7%—%— (Elaine Showalter) |% “The Death of the
Lady (Novelist) : Wharton's House of Mirth” (BT AE T, [V 1) —Di
Bild, =2 — 33— 7 R OB L REE, TR L EMOERE L TOY + —
FOOERELEDL WS IEW). S5y a—Tr—F -1, KDL
IZHBRT W5,

We are repeatedly reminded of the absence of this language in the
world of The House of Mirth by Lily’'s ladylike self-silencing, her
inability to rise above the ‘word-play and evasion  that restrict her
conversations with Selden and to tell her own story. Lily’s inability to
speak for herself is a muteness that Wharton associated with her own
social background, a decorum of self-restraint she had to overcome in
order to become a novelist. (Showalter [1991] p.88)

(MEoR]ITIZ, V) —0EFEAS LWHCHE, trrre @%?ﬁ%
PenbDIZLTWA [EEBEFLESVRN] 2R HOHY % E
ZENTERVEVY), SHOKMPHFEY L LREINT NS, )Y =0
HCOWTEENZWI &, 74— b Y PHGHEOHAWER LK
OCRIFT TR ERS, BCHHIOEELETH ), 1ERICH 5720120 KIE

ZNEWR L2 TR bhrolz)

D) — OECIEO IR, K T S W S MBS D,
Dok — b HAA TR TE TV T L AR EAD S EATE D,
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[---] She herself had grown up without any one spot of earth being dearer
to her than another: there was no centre of early pieties, of grave
endearing traditions, to which her heart could revert and from which it
could draw strength for itself and tenderness for others. (Wharton [1990]
p.248)

(MBS, RANIZR2LET AMEN S RE7ZEED IR Loz,
Foll ool e ol THOEDSOFLR, Btz b o
TR TRARK 2 E D, R DLHVHLREZENTE, BHF DI
2, MACIZE LRV %, 52 L) iz hh o)

It was no longer, however, from the vision of material poverty that
she turned with the greatest shrinking. She had a sense of deeper
impoverishment - of an inner destitution compared to which outward
conditions dwindled into insignificance. It was indeed miserable to be
poor [---] . But there was something more miserable still - it was the

clutch of solitude at her heart, the sense of being swept like a stray

uprooted growth down the heedless current of the years. (Wharton
[1990] p.248, THEEFEERE)
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HAIIE AR EARYBIZE b 5728 E05 % D072 2 LIZRDD W)
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REREREMZ LD, —HT, TOXICLTUNEOEAREZE S -15E
H&X, The House of Mirth TOFEI % & o T2, BEOARELR#E
Wb b ENTER, LEZDLESLT.

37—, HOHGOEELZRRL, LELEREZLOLOLMETEN



178 file 4 HEVUHFT—T4 7V

(&, B OEEIFICEETE, 29322 L CIAELLRIIDESRTE S,
FLTC, ZORNDPEE L NERFEIETIND, LBRTWS (35— [199%]
p22). RFOBHET, V=tV 77, V) -0 EBRIEE, 7+ —
N OWEHRORBE AR LTS, EERLED, 74— IEELZT
TANALIZZEI RN THL) ) —%RBIEL, TOELEERE RIS,
HODOMPIOELALEOTHRIFLIZOTIE LA )N, I T7—1F[E
DEIBRADHRPIZE, LA rit, HSHBIZE LA 5 R vEIL/N
WEDEH ), ZD%PIZFDNDFHEAD K ~vD@EW LT b T3 ]
EARRTWE A (37— [1996] pd0), CO/NMBEDOIIRIE, 7+ — > DF)
M D 4EHE “The Fullness of Life” (1893) ® 7 DR DT & 3 L T\ 4.

I have sometimes thought that a woman's nature is like a great house
full of rooms: there is the hall, through which everyone receives
formal visits; the sitting room, where the members of the family come
and go as they list; but far beyond, are other rooms, the handles of
whose doors perhaps are never turned; no one knows the way to
them, no one knows whiter they lead; and in the innermost room, the
holy of holies, the soul sits alone. (Wharton [2007] p.38)
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